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Most researchers agree on several points:
1.) Children need to become aware of pitch fluctuations in
their speaking and singing voices.
2.} They must have experience in unison singing with
other voices, and must be aware of the unison sensation.
3.) Every physically and mentally able child can learn to
sing.
4.) Early childhood is the most effective time for remedial
help with singing problems.

5.) For many children, being unable to produce a singing
sound is a developmental problem rather than one of
deficiency.

Now, way down deep you may sometimes wish
these children weren’t there to have to deal with. Your
choirs would sound better without them. True.

Sometimes they cause behavior problems because they feel
“sub-average,” and are occasionally the targets of ridicule.
True.

Sometimes they are the most loyal and enthusiastic
of the choir children, and are present at every rehearsal,
come summer heat or winter sleet. True.

As a Christian leader, you are as much concerned
with the needs of the musically sub-average as you are with
the talents of the more musically gifted child. True.

As a musical director, you want the total sound of
your choir to reveal something of beauty and clarity for the
services of worship. You cannot allow unrestrained
dissonance to take precedence over the melody and text of
the choir’s offering. True.

‘What is the solution? 1 should like to be able to
send each of you — special delivery — a neat little package
containing “perfect pitch” pills, or some other magic potion!
But all I can offer are suggestions of approaches which have
proved successful, and to tell you that whatever effort you
put forth is well worth your time and patience if you are

able to open the world of song to these youngsters.





